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A SLEEKER SPEAKER

THO'S 212 CABINET IS THE INEAT PARTRIFR

FOR THE FLEX] 50

“ THD's 2-12 cahinet gives
voice ta the Flexi 50 head, and

it's a typically high quality affair

using finger-jointed 3/4-inch

birch ply, covered in black vioyl.
| Mickel-plated stee!l copners ook

classis straight out of the box,

i and uniike & lot of 2x12 axtension

‘hbs, it has a vibration-proof,

" recessed hendle in ohe sopiwiich

15 practical rom both a carrying
" and: putting-things-on-top poiAt of

viewy. The cab is ported to the

Fear: Almnst nprn-hack in face,
with 2 two-inet gap that rune the
lenath of the resr|pansl This is

designed to offerithe airand. |
bresth you oet from an open-back !
- design withous s3enificing ton

much punch and hotton end Shak
you i gel o with s sunipketdly

closed desigo:

THI's 12-inoh speskers are
ceistor-designed BE-watt units
th E.;n.':..r'epe.i},_-::_t. a tweak Eo vanioos
E]"E.E-E_-nf the'cone with o polymer
Than 1S said to firstly: felp the
speaker solind more ‘plaved in'

| right from new, and also improve:

the speaker’s lonpevity shightly
Alupit's relatively compact
and lightweight,’ '
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beoutifully built. As well as the high
qualty powder-coated steel chassis and
grille, the little things impress too, such
as spring-mounted screws for the
preamp tubes’ cover and top grille.
They'll never fall out and get lost;
moreover, In the unilkely event of
them coming loose, they won't rattle.
All the pots and switches feel fabulously
high guality, although they all protrude
from the chassis, meaning they're
vulnerable to damage in uncaring
hands/the boot of the car.

iy i think if yvou
Ly a THID
amp, you
ought to
buy a case

it AT )
— 1_-._-;;;;:!__'.43:__4..,.” -=
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perfectly roadworthy, but it makes
Semnse 1o preserve those lovely looks.
Intemally, THD boss Andy Marshall
has clearly applied his gargantuan
electromics expertise Lo Lthe design and
l;l}i’ﬂ.ut of the components. [e's a
strong advocate of printed circuit board
amps as long as those PCBs are
designed ‘right’. And in this case we
have thick, duougli-plated boards that
don't flex as the basis for super high-
quality componerts thereafter. Custom
transformers, pots, switches; everything
feels almost over-engineered — this is
one seriouslty high quality guitor amp.

SOUNDS

Where to start? The cluc is really all in
the Flexd 505 name — with so many
options for tube substitution, the
overall volume, gain and tonal colour
of this amplifier is to some extent a
blank page wrile on it what vou will.

50 o begin with, I tried the ‘standard’
configuration of regular 12AX7s/12AT7
for the preamp and EL34s in the power
section. Running at 50 watts, there’s
hags of clean headroom, albeit in a nice,
ciuiky way., Thic wselul brighl switch
and global ‘cut’ control help tailor the
tone to vour pickups and general
preferences, after which you get into the
nittv gritty of gain structure and colour
With the master switched in you con
use the lett-most volume to go from
Fendery-type clean, to a nice, sagging
browned-off edge that’s perfect for
vintage-type blues with Strats and Teles,
for example, P80s and humbuckers turn
this into a good classic rock iyt
tone with enough drive 1o sound full
and fat — plenty enough drive for many
PIH.}"L‘IS - Vet retain the nowe aenninon of
whatever guitar vou're using.

Switch the master volume out  be
sure to turn the volume down — ties
gain and master volume into the left-
st knob, where you can push the
Flexi 50's power section along with the
pre a la AC30. In 20-watt mode this
gives a wonderfully rich presentation
of vour source for small gigs or
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THD FLEXI 50

i 7 The boost mode
has a lone tone
control for EU

recording, again

relaining all ol he guitad’s inherent
tone. In S0-watt mode it opens the
power section right out (where having
the master switched In brings a more
compressed, lower-headroom feel) B

ARE YOU BIASED?

NOTES N MAKING THOSE
TUBES RN BIGHT @i

" Waguum tubes need 'biasing’ in'

- artder for youn amplifier to work:
praparly in kerms of power gutput
‘and iu_heﬁini:’utﬂﬁnﬂ: Idistartion).

IF1 & TIRED-LIS driig, Lhe i is
the amount of LIS current Howing |

serpss che'tube &t idia Eifu'iith Ao signals

Aawinigl. Why? Wil it determines
hizw the tuba rune 3t tickover to
riake: stire it does the right thing
\Wheri you step on the stoalerator

and start pleying your-guitar. (Bn oft-

used analogy on the subjest).
Dlifferent ftihe types nnRrata
giffcrensly,. snd therefore Eha bims
r_i!:!url.':....i:rd;ur;}bh’-:g_'-'lirl"léﬂ VoL changs !
tLbes. For example; swapping to. the

“supplied BLBes from the EL34s in the
 Hlexi 50 showed a bias wvoltage of :0483

yolte hefore' adjustment: (Ene Flsi 501

A oorrobtly: biacod ot D6 woltch s -

That inuch voltage would make: the
(tubies run too net, meaning ' less

headroom: befors distortion, and

reduced fube life.

o measiire the bRas voltage,
.j,,r-r_':;u ruf the amplifier with ng gigr-.:-ﬂﬁ.__ e
CONNECEing yeur voicmessr ta Lhe
relevant points on the resk peneland
mgke the necessany adjUstment usmng.

£ .i_“.hé.ﬂﬂi_.r_ﬁ'h'u'ﬁ.- ‘Easy peasy. and with jUsE

3 few millvoles running though the bias
palfts o wan't get elecorocuted
PLEASE NOTE: Do not vancns
insitie any smplifier chassis if you are:
not a0 expert. Tube amps, carry |ethal

: '.:ir:j;lr,n ges e he warned.
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® DETAILS

A MUSICAL, HONEST
AME THAT WILL FULLY
RESFECT ¥OUR
GUITAR'S INTEGRITY

[0 Using THIDYs Yellow
Jackets, you can
sabstitute EL¥As in
any ELJ4 or GLG anyp -
inclmding the Flexi S0
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to get huge and clear note definition
willt enough punch o cul through,

Thanks to the intuitive tone controls

— where you're given a sensible range
of options, ie not just all the useful
stuff in the middle fifth of the pot's
this means literally anything
from warm jazz to cutting, gritty-edge
country from the basic non-boosted
tone; it's a roots player’s dream.
Switching in the ‘boost’ (either via
the front panel or using the mclhaded
footswitch) ushers in an extra swathe
of gain and mid kick that takes vou
into heavier rock territory should vou
so desire. Again, the excellent tone
controls enable yvou to shape the
overall voice, for example dialling out

mids for a more modern sound. That
said, the Flexi 50 doesn't really do

range

metal, it's forte being altogether more
tonctul, mid-rich dove sounds that'll
cover the lot from classic EVH to Boan
May and beyond. It loves stompboxes
too; I hooked up a Crowther Audio

GUITARBUYER ~ucusTt 2uns

= = e e Tl M P W R PR R T L L

EEEEmIEET= N0

e eGSR N NN P N N N R e e e e e R BB NN O N R S e s e e i

==
e e S e By e 3 7
o ! st B
o
=T .

Hot Cake and Blackstone Overdrive for
even more drive textures and flavours.
It rcally is an articulate voice that

can punch through single notes with
power and confidence at any volume
level, rather than some fizzy mess.
Hooray for the boost mode’s dedicated
tone confrol too, which enables you to
attenuate upper mids and high-end o
suit vour style. Some plavers mav
bemoan the lack of a dedicated EQ)
sectlon, but the boost 1s designed to do
exactly that — boost the basic tone, not
be some radical ‘other’ sound.

And so to the interchangeable tubes.
First stop was to install a pair of
wotkaday 6L6 power Lubes. Bearing in
mind we're talking the same amp and
circuit, we're not expecting a Marshall-
to-Fender type transiton, yet the Flexi
50 nevertheless responds differently
with the new tubes. Less direct in the
middie frequencies; perthaps with less
immediacy and punch, but rounder
and more airy all at once. The 20-watl
setting with 6V6s 15 just tabulous tor
the studio. You can really get the amp
cooking to exquisite fat and [ruity
delight at sensible levels, though it's
likely you'll shove in what you've
always used and leave It be.

It's tempting to descend into misty-
eyed, what-you-think-you'rc-hearing
cobblers here; those with true ‘dog
ears’ will hear the sublleties, and they're
certainly more noticeable at volume,
but the overall impression is that
whatever you use to power the Flexi
30, it pretty much glways sounds greal
in a classic, full and musical manner.
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B These twa switches alone offer a great deal
of tonal variation from the Flexi 50

B Each eircuit board sven gets its own
famous guote!

GBCONCLUSION
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¥ The principle of using
different valves in your amp

10 create different tomes isn't
a new one, yet to package it
in such a plﬁfer-ﬁiﬂndl}f
amp and make it sound
' heavenly to boot is an
impressive achievement
indeed from THD.
Straight out of the box and loaded
witht twoy EL34s, thie Flexi 50 and
2-12 cab would suit any pro-
minded roots, blues or classic rock
player either live or m the studio.
What's particularly impressive is
the wide range of gain, and the
ability to go from a straight-up,
high-headroom feel to a more
squastty, cotpressed masiel
volume textare at the push of a
footswitch. Owver two grand for the
package puts It very much in the
pro market alongside Boogie,
Soldano, Bad Cat et al, and among
that company it holds its head
high indeed. Tt's a very honest,
mwsical sounding amp, so if you
love the sound of vour guitar,
vou're likely to love this too. GB
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